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leave novel writing, disastrous in the practical
results, and turn to criticism. For several years
thereafter he was doing those pungent little
papers for The Saturday Review on music, art,
and, later, drama, which made Mm recognized
as a brilliant iconoclast of the pen. Particularly
was the meeting and its result of significance
because it associated him with dramatic criticism,
and prepared him for play-writing. It is il-
luminating to see how often the future play-
wright is conducted to hi$ metier by this path.
Those criticisms of Shaw, now to be enjoyed
in two portly volumes, are proof enough of his
solid grounding in the basic principles of the
craft. And they are plainly to be seen now as
the most original, pioneer work of the time in
this department of letters.

It was Archer, moreover, who directly insti-
gated the play-writing. He suggested a play in
collaboration, a free treatment of the Rhinegold
motive. Wagner was to be used for purposes
of socialistic application. Two acts were written
and laid aside, Finally, Shaw, who at the time
was writing of art and was giving more attention
to the stage because of his dramatic reviewing,
drama, then a fellow socialist, induced him to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 to call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